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Concrete Drops Theatre 

Presents
The Abyss Burrow
Created and Performed by Vanessa Quesnelle
SHOW DESCRIPTION
A woman awakes to find herself at the bottom of a cavernous hole. Armed with only memories of her past, she must try to piece together the story of why she is here. Combining dance with dramatic vignettes, Queelle weaves in and out of pockets of time, carrying the audience seamlessly to its conclusion. 

PULL QUOTES & DISTINCTIONS
“ ((((1/2   The premise of the script is brilliant, but it's also one that challenges the audience beyond the senses. They must think and figure out what it is that is happening. The ending is wonderful. The Abyss Burrow is a show that should be on your must-see list.”      

-The London Free Press

“(((( Quesnelle is captivating.”

-The StarPheonix
“ (((( Graceful… Evocative… Powerful.”

-The Winnipeg Free Press
“Vanessa Quesnelle's strengths and subtleties are absolutely captivating in this hybrid of theatre and dance. Physical movement is a big part of this performance, seamlessly timed with sound art, music and lighting cues that pull you down into the abyss of subconscious and altered memory. It's a beautiful study in recollection and dance upheld by Quesnelle's acting and impressive physical ability.”

                            -CBC 
“Elegant, warm and very, very human, Quesnelle captivates.”

-Monday Magazine
“Superb... I was mesmerized.”

-The Beat Magazine
“If you’re looking for high-calibre performance art and an intimately engaging solo show, be sure to dive into the imagination of Vanessa Quesnelle in The Abyss Burrow.”                                         - CVV Magazine
“Precise... Compelling... Exceptional.”

-Theatre In London
Full reviews and links to the articles are below.
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Unique show a must-see 

JOE BELANGER, The London Free Press

Thursday, June 14, 2012 5:40:02 EDT PM 

Imagine waking up to find yourself at the bottom of a deep hole.
What to do? Well, you'll just have to find out by checking out Abyss Burrow, one of the most unique shows at this year's London Fringe Festival on stage at Fanshawe College Theatre at Citi Plaza.

Written and performed by Londoner Vanessa Quesnelle, Abyss Burrow combines dance movement and dramatic vignettes that carry the audience seamlessly to its conclusion.

At a technical level, this is the best show this reviewer has seen, the lighting and sound design by Quesnelle simply beautiful and the use of the space extraordinarily efficient and complete.

There are no props. The show opens with Quesnelle standing under a spotlight and then the movement begins.

Quesnelle weaves in and out of pockets of time, each carrying her to another memory -- her childhood, teen years, young love, married life and, well, you'll just have to see.

Quesnelle, voted best actress at last year's London Fringe, certainly deserves to be in that conversation once again.

However, for various reasons Quesnelle did not use a director. At times the movement and dance was a little extraneous, something a director likely would have caught.

But that is about the only flaw these eyes saw.

The premise of the script is brilliant, but it's also one that challenges the audience beyond the senses. They must think and figure out what it is that is happening.

The ending is wonderful.

Abyss Burrow is a show that should be on your must-see list and there are two more opportunities to see it, Saturday at 10 p.m. and Sunday at 3:30 p.m.

Rating: ****1/2 (out of five)

http://www.lfpress.com/2012/06/14/unique-show-a-must-see
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The Abyss Burrow - a figurative journey with superb dancing 

Written by Lisa DesGroseilliers – THE BEAT MAGAZINE

The Abyss Burrow: A very figurative journey of one's life through time, but what is real and what is fiction? And why does it keep changing as it goes?

I went in expecting to see something rather scary and intense, but this piece was nothing at all like that. It was a story told through emotion and memories, with dancing to segue. At first I was not sure what the purpose was of the dancing, until I realized this person could either be dead or not quite conscious. 

The Abyss Burrow is about a woman who ends up in a well, but has to go through a life's worth of memories and mud to get out of it. However, at the end of the play, it felt more to me like the woman was on the verge of life and death, with her whole life being recalled at that point in time. 

Quesnelle is superb dancer. I was often mesmerized by the music and the dancing and would have to resettle to the particular memory when the music would stop. The dancing, however, made the experience and "non-reality" of what was happening seem even more unreal.

I feel like this play could easily be interpreted a million different ways depending on who you are or what you may be feeling at the time you see it. Hopefully my opinion and impressions will inspire you to create your own. Do see it, and decide for yourselves.

[image: image1.jpg]@he London Free Press




Abyss Burrow, The

Posted by Sarah Michaelson | Tuesday June 19, 2012

Company: Concrete Drops, London, ON

Genre: Other

Venue: Venue #11 - Red River College

Physical movement is a big part of this performance, seamlessly timed with sound art, music and lighting cues that pull you down into the abyss of subconscious and altered memory.

Vanessa Quesnelle's strengths and subtleties are captivating in this hybrid of theatre and dance. Physical movement is a big part of this performance, seamlessly timed with sound art, music and lighting cues that pull you down into the abyss of subconscious and altered memory.

The narrative thread is a loose collection of moments. At one point, the layered memories of the movie Inception came to mind. Don't expect story in the regular sense; The Abyss Burrow is more of a non-chronological, intense impression and doesn't exactly "wrap up." The unconventional use of second-person point of view (referring to a character as "you") may be a bit confusing at times. It's not totally obvious if she's referring to herself, an unseen character, or the audience. 
But in a lot of ways, it's not really about just one human; it's an overall sense of snippets of time and space. It's a beautiful study in recollection and dance upheld by Quesnelle's acting and impressive physical ability.
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Winnipeg Free Press - ONLINE EDITION

The Abyss Burrow

Written by: Vanessa Quesnelle 

Presented by: Concrete Drops, London ON 

Venue 11: Red River College 
Our Rating:  [image: image4.png]
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Vanessa Quesnelle’s The Abyss Burrow is a dance and story piece made up of loosely related memories separated by movement. She takes us through remembrances that share a common but somehow disparate thread: watching reruns with her brother; a confession of infidelity to a husband; high school; a grandmother’s house; and finally, to clarity.

Quesnelle’s circular dance movements are strong and graceful, and are a wonderfully evocative interpretation of motion through time, space and memory. Her performance of the story segments is equally powerful. The show has a “stream of consciousness” feel but at the same time, Quesnelle keeps it well-grounded. This is a lovely, moody piece that flits in and out of the edges of darkness.
-Wendy Burke
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Review: Abyss Burrow

 By Stephanie McKay, The StarPhoenix August 4, 2012 

 

 The Abyss Burrow

Our Rating: [image: image9.png]
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When Vanessa Quesnelle first speaks in her one-person show, she says “something’s different.” She might as well be talking about the play. Abyss Burrow takes the ‘fringe’ in Fringe Theatre Festival to heart. Love it or hate it, it’s unlike anything else you’ll see in this year’s lineup.

Abyss Burrow doesn’t follow an ordinary narrative, but the scenes within are grounded in easily relatable situations. These short, vivid moments, where Quesnelle inhabits a memory (not necessarily her own) are interspersed with movement-only sections. As she dances, backlit so only her silhouette and long, reddish hair are visible, the performer brings a surreal quality to the story.

Her movement may be interpreted in different ways but it is hypnotizing regardless of the meaning. Music plays a large role in setting the mood for Abyss Burrow and it is cleverly used to complement Quesnelle’s unique sense of movement.

Though Quesnelle’s ideas aren’t always clear, the show demands attention. She is a great performer whose physicality both adds to and tempers the strangeness of the play.

It’s all like an odd, albeit beautiful, dream and Quesnelle is captivating. But don’t expect to leave with any answers.

http://www.thestarphoenix.com/review+abyss+burrow/7042925/story.html
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CVV MAGAZINE

The Abyss Burrow 
If you’re looking for high-calibre performance art and an intimately engaging solo show, be sure to dive into the imagination of Vanessa Quesnelle in The Abyss Burrow.

With detailed bits of descriptive prose, generous wit and gorgeous physicality, Quesnelle spends 45 minutes curating a series of memories—childhood banter between siblings, first love, lost love and the wisdom our grandparents give us—from the bottom of a dark and drippy pit.  In every dreamy sequence there’s something that’s just a little bit off, and what seems at first like random (but beautiful and entirely relatable) pieces of a life flashing before your eyes neatly wraps up into a sharp and haunting close under an appropriately harsh white spotlight.

Quesnelle is beautiful to watch and is a strong, confident performer.  She deftly flits between reveries with sharp, music-driven movement and thoughtful contrast lighting (which she also designed).  Bare staging and all-black dancewear round out the vulnerability of our faithful steward and tight scripting keeps the fantastical side of this piece on course.

The first words uttered in The Abyss Burrow are “something’s different”—a line that doubles as an apropos two-word review for this unique little journey through the pockets of life that we all can relate to.

—Melanie Tromp Hoover
http://www.culturevulturetv.com/victoria-fringe-festival-2012-reviews/
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The Abyss Burrow
Where: Downtown Activity Centre, 755 Pandora Ave.

When: Aug. 25, 26, 27; Sept. 1 and 2

There’s something all too familiar about the bizarro, other-dimensional world that Vanessa Quesnelle builds in The Abyss Burrow. 

Our first sense is sound, as ambient noises and electronic music plays and Quesnelle stands centrestage with her head tilted, as though napping. 

From the beginning, precise lighting plays a strong role in the audience’s shared experience — here we’re in that foggy, difficult-to-focus state between awake and dreaming. 

She awakes at the bottom of a pit and what follows is a journey through someone’s memories, as faulty as they seem. Through transitions that verge on interpretative dance, we move in and out between distinct vignettes in time. We have a guide in Quesnelle, who introduces each one as our own: “You loved this place,” and “This is a good one.” 

She narrates a setting — the kitchen with yellow-speckled floor in a kitchen that smells like potatoes and Mr. Clean and the apartment with the Scarface poster you hate — before assuming your role in the experience. 

But, like a dream that you suddenly become lucid in and distrust, there's something off about each one. And by the final scene, the narrative fills out. 

Quesnelle is a strong performer who successfully builds a world between conscious reality and something else.

· Amy Smart

http://www.timescolonist.com/entertainment/to-go-to-a-show-or-not-go-read-all-fringe-reviews-here-1.23169
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The Abyss Burrow

Many Fringe shows capture attention by being LOUD, whether the attention is merited or not. The Abyss Burrow is a lovely, intimate lo-fi piece with fantastical elements that are even more arresting because they are quiet.

In her one-woman show, Vanessa Quesnelle is charismatic and engaging, effortlessly playing her inner notes. The piece is addressed to a lover – we don’t know where he is, and neither does she – and the tone is as if she sits next to us and whispers her anxieties. A performer requires courage to be this open, this available, to an audience.

Quesnelle’s script is filled with detailed memories, set in very specific times and places. The dimensions of a room, smells and sounds are invoked so that, through a kind of double-vision, we are there.

Meanwhile, movement punctuates The Abyss Burrow, like psychedelic liturgical dance. As the memories continue, small details arrive which force the character to acknowledge, “This isn’t right. This didn’t happen.” Because Quesnelle is so intimate with us during her recollections, we share her anxieties as these errant details intrude.

Elegant, warm and very, very human, Quesnelle captivates with The Abyss Burrow, leading us to a sad, but satisfying conclusion. M

· Brent Schaus
http://www.mondaymag.com/entertainment/167874945.html?mobile=true
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The Abyss Burrow - Fragments of a Life
Drama

Josephine Mitchell
September 10th, 2012

The Abyss Burrow is a one-woman show that takes you through the walls of a well into the memories a young woman’s life. Through music, interpretive dance and monologue, writer and performer, Vanessa Quesnelle weaves together a great piece of theatre.

Quesnelle’s dancing is spectacular and energizing to watch. Her interpretation of space and time is creative and seamless. Though a one-woman show, her dancing brings another character on stage, and not the addressed characters from her strong monologue performances, but rather another embodied being entirely. It’s wonderful.

As for story, the audience is tossed through snippets of this young woman’s life. Memories of TV reruns... bike rides... camping trips... and while the stories are ungrounded they still capture our attention, pulling us in deeper and deeper until we can finally piece the stories together.

Though the ending does shed a light on everything, the light may shine too brightly. The play loses its compelling mystery as if the main character has woken up and said, “It was all but a dream!” Of course it’s not as gratuitous as that. It’s only that throughout, The Abyss Burrow trusts its audience with an uncertainty and mystery and it’s that trust and Quesnelle’s talent that makes the play a compelling piece of theatre. The revealing ending takes some of that trust away.

http://www.plankmagazine.com/review/abyss-burrow-fragments-life
Review from the house

The Abyss Burrow (running time 45 mins)

Written and performed by Vanessa Quesnelle

This intriguing piece of dance-theatre by Vanessa Quesnelle is so ambiguous that it left me trying to puzzle it out late into the night. It’s hard to talk about the story without spoilers, so this is your alert, although it comes with the caveat that this may not actually be what the play is about at all. Essentially Quesnelle moves between dance and a series of memory scenes.  To whom these memories actually belong and what they mean is never explicitly stated leaving the audience to attach their own meaning. 

At first it appears Quesnelle is at the bottom of a dungeon-like pit a la Silence of the Lambs, supported by the sound of dripping water and a murky blue top light. She runs her fingers along the circle of her enclosure and picks a spot with her palm – like a knot in a tree calling to her – gently opening a hole in the space in order to wriggle through. As she moves into the substance of memories (brain matter?) quirky, often industrial music plays, and her accompanying physical isolations and dance sequences provide the link in the story between the present neutrality of the pit and the flashbacks.

Quesnelle deals very well with the trickiest part of a solo act: speaking and responding to another character that is not embodied. Her acting is entirely believable and engaging. The scenes include her admitting to her partner that she has been cheating, visiting her grandmother, and watching Batman with her brother as a child. In many of these sequences, the idea that pulls her out of the memory is that the memory has been changed: she visited her grandmother in the summer, not the spring, her brother never owned a skateboard, and it did not rain on the day she rode her dusty bike across town. Rather, these changes herald the memory that has not been visited yet, the one in which she is driving in the rain and suddenly sees a child on a skateboard in front of her car. Does this play take place in the moment that the woman blacks out from the accident? Has she been in a coma for a long time? Does she wake up? I think with some very small tweaking the play can answer a few of its uncertain elements and therefore give the audience a greater sense of satisfaction in terms of understanding the plot.

I’d like to see this show again with minor tweaks and proper dance side lighting so that we can really see Quesnelle’s range of movement. (ARL)

Gill's View: I found this a completely engrossing piece of theatre despite the fact that I was somewhat lost with respect to the story.  I agree with ARL's description of "ambiguous" - I left the theatre with many questions. But the physicality of the piece was beautiful. in my dance life, I am working hard on training my very mature body in isolation movements of the kind that come a lot easier with the flexibility of youth, so I was especially fascinated by Quesnelle's sinuous and supple movement.  There were too many moments however when she was hardly visible because of the lighting.

This is a piece that I would also like to see again. (GL)

